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carismatici pompati dal mercato: questi sono i valori di Dia-
mond, Gonzalez-Torres, Tobier ¢ Williams. Risuscitare la no-
zione di credo non porta necessariamente con sé una rinno-
vata fede nella trascendenza.
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THE GRAL%SS OF THINGS

In the area of Tuscany where the medieval remains of San
Matteo are located, the bubonic plague of 1348 raged violent-
ng

magqstrales .
to The Decameron to form a portrait of the plague
for its precision and vividness. Between March and July of
1848, twenty thousand lost their lives in Florence
alone and i is said that Siena never recovered from the
piagw,:!sstatsofamtmpﬁumdmmwﬂaban-
ment of the Cathedral's completion. Recent studies su
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turning point from medieval to modern with
economic or epidemiological penpemmbut
historians still basically concur with Boccaccio's descrip-
tion:
But what made this pestilence even more severe was
that whenever those sufferi ﬁwﬁmﬂwdwﬂhm
ptawhomawlmagsiﬁ, it would rush with the
mdofaﬁrermug rough dry or oily substances
happened to be placed within s reach. Nor was
this the full extent of its evil, for not only did it infect
M&'K‘m who conversed or had any dealings
with the sick, ing them ill or visiting an equally
horrible death upon but it also seemed to
the sickness to anyone touching the clothes or other ob-
Jects which had been handled or used by its victims.'
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epidemic controls has

controls were imposed often threatened to outstrip the speed
of the disease itself. The story of Spoleto surfaces in this
regard: during a brief ¢fflovescence of the virus in 1484, its

citizens were wwwﬁvmmwmmw
inhibit undesirable seqgments of was an in-
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pawmdaa madmen, or lepers with yellow-colored mark-

Sqwmrm the center of the of San Matteo sils a
light-blue stack of papers rimmed a whitish-blue border.
Feliz Gonzalez- ormUntltled{'BlueHlmr]uauabsh'ad
answer to social condrols and the historical use of color

bolism. In the kehasbmawwmberofdd—up,anad—
V0CacYy group among other things, alerts people to the so-
cial consequences of the HIV virus through a logo, the infa-
mous pink triangle used by Nazis to mark homosexuals and
the motto Silence=Death. The American contingent of Ar-
tedomani comes to Spoleto bearing grim tidings. A

‘plague’ does not yet yield the same statistics as its 14 th cen-
mﬁrbuﬂiumpadmmain of society, espe-
ially on the arts, has been catastrophic.” The
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medieval convinetion that the plague was the result of God’s
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tudes. As insidious as the number of people diying has been
the witch hunt in Washington where invectives against eroti-
cism and obscenity conceal government inaction and crimi-
nally conventional notions of sexuality (if it was accepted
that everyone is at risk, think how research or advertising
would change). Thmummumytnourpamﬂpahoum
aumhmhm!humkm;)&:oamunn—hoapdul.A

18 the last industrialized nation to deny its
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artists. Jessica Diamond, Feliz Gonzalez-Torres, Lincoln
Tobier, and Christopher Williams are artists who should be
mmawdaﬂer!hemgn of Reagan and a decade of greed. Un-
like the art of the late 80's, which metastisized cynicism and
noemmambxmlmtmmrdtheﬁmtmnof&heaﬂwrk
their activity takes its moral JSrom the global politi-
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tain strategies o uction, groups genera-
tion of '68. In the face of the health crisis or America’s desig-
nation of China - one year after Tienanmen re - asa
maost-favored trade nation, in light of its support for
right-wing dictatorships, gluttonous appetite for economic
rather than intellectual exchange, and sanctimonious back-
slapping at the fall of Communism, it seems inconceivable to
think of art, that is, meaning, without reference to context.
Emamﬁmofmﬁaﬂmdmiﬁmmﬂbedmn&du
although this is not the case in the exhibition at
San Matteo.
The pivot for the installation is a fresco of the Crucifizion lo-
cated on the southern wall of the barrel-vaulted late Gothic
refectory. Painted in the early 16th century by the School of
Giovanni di Pietro, MWS ward (micknamed
i
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omtmtpomrymrh. The artist
(orarha!s)medatthomtopaﬂ&hemmlmﬂtm
in hand. The rendition of the Virgin and St.
John,ataud% in poses of mourning and prayer al the foot of
ly traditional. Like the work of the young
Americans, this mural its installation to the local sit-
uation through a minor In the distance behind
Golgotha is an Umbrian hwnmpebeuﬁngslﬁkingm

blance to Spoleto.

Being Necessitates Faith in Paper is the title of Jessica
Diamond’s wall drawing, situated to the left of Lo Spagna’s
mural and across from Gonzalez-Torres' of ‘prints’. It

the eross, is

s‘;:nds n Hn_g&i‘:ﬂfc mn:mfgint to both, an attmmhwgf
pictorial fresco and the corporeality
Untitled (Blue Mirror) The word “Being” shimmers in an
iridescent hue that can only be seen against the black letter-
mgqf“f"adhmPoper"uﬁaumtmamﬁawkphw—
mﬂyby past it. Whether it is simply an aphorism
m&mngmtp&mﬁ:n mmm of
betmraomcy a pronouncement on the modern ition it-
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faath have been supplanted by faith in the written word, is
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an overhead projector to give the appear-
ma,f’tndudnaiagmge, are other elements that contrast a
hand-crafled, k&m&s‘pml philosophy with grander senti-

ments and
inhbmmndspme, Gmatu-’]‘m work is deceptively
sim, W@hsm&ofﬁasﬁndwmuamtmr
(i wthusweﬂ-mmed}aﬂo ich the viewer can
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piece, meant to be dissolved ispersion (i
Mm&yﬁ%dykpﬂedupmdmmmm
dm).mmmmmmw what Foucault
has described as “the greyness of things” before language. +
Perhaps more than an ingenious variation on the traditional
distribution of the art-work, it is a metaphor for the way
meum itself is invested. Each sheet is both and
The physical variations the stack takes as it dwin-
dlastommyiwitmm ic character that
wundmcomibyﬁemqu symbotofpuﬂty
Mmm‘mp&dwm celestial azure
O

pagna’s Virgin,
The act of faith, wkarebyrft‘narmmtwmdmmm belief,
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he presents the viewer with three maodels he
buildings. are also clear references to the 70's love of
Hmmauna! or its novelty and non-art status. Like every
andu thi. Wﬁf}u%

is this consum

with. For him, the skyscraper,
mmsmhmmama
onee a beacon of ‘honest’ s now a th
national urban landscape, anm.ﬁllahng‘!ocat architectural
style and with i, cultwral difference. Tobier questions the
way in which physical constitute the authority of
the institution. His lopment of this issue within the
hospital of San Matteo is not aceidental - there, a building de-
veloped orga.uwaﬂymmpmtadangmg human needs
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Christopher Williams' work, a tear- %tcomofau Elle
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magazine features an international bevy of beauties. Like
Tobier’s work, it addresses the erasure of cultural difference.
In a Duchampion gesture distinquishing itself from the other
artists, Williams simply frames the ready-made bouquet of
women in a standard photographic frame accompanied by a

] d label ‘newtrally’ defining that which is seen (the
dimensions'of the piece, issue of the magazine and so forth).
The work is a footnote to the series Angola to
Vietnam®.* In the context of the exhibition the fragment be-
comes an index of its owd set of meanings. The benign smiles
of the girls, artfully posing beneath their sailors’ caps
labelled with the names of countries that bear no relation to
the nationality of the faces below, twrns into a sinister por-
trait of nationalism thanks to Williams' skilled détourne-
ment. Elle magazine no doubt meant to show the global na-
ture of . Why is the imade so clever other than that one
18 surprised to see o Caueasian face, for example, rather
than an Asian one under China's cap? Why should young
women embody nations, as they have in faseist and
Miss Universe contests, other in some lafter day version
of slave market and ritual virgin sacrifice? Where is Africa
:';lthismoﬂey J;_:of‘;;umﬁm? ,

n apt meta or the difficulties of mounting a group
show without recourse to national , Williams'
work instantiates the challenge of Artedomani. We in the
‘American’ group are not even so much citizens (several of us
mbminoﬂwrwunlrias}asmareamreoijmﬂip
can problematic. The idea of representing a nation, let alone
filling a national pavilion with the weal wizardry or
luxe materials of @ superpower, would be anathema to these
artists. Their means are spare, their models simple. A recon-
stituted sense of belief, an arbitrariness of volume and phys-
ical scale, a continued rejection of the auratic and expres-
sionist aitributes by the market-place: these are the
values of Dia Gonzalez-Torres, Tobier, and Williams.
Resurrecting the notion of belief does not necessarily carry
with it a renewed faith in trascendence.

FOOTNOTES

isggvg?m Boccaccio, The Decameron (Harmondsworth: Penguin Books,
2. One might compare attempts in America to tattoo or imprison carriers
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The Black Death (London: Readers nionColtim,lQGﬂJ;Earb . Cipolla,
Faith, Reason, and the P in I7th Century Italy (Madison: The Univer-
sity of Wisconsin, 1981); 8. Gottfried, The Black Death, Natural

and Human Disaster in Medieval Europe. (New York: Free Press; Lon-
don: Collier Macmillan, 1983); Giulia Calvi, Histories ofa P Year: the
Social and the Imaginary in Baroque Florence. Trans by Dano Biocca and
Bryant T. Reagan, Jr. gcrkclcy:. University of California Press, 1989).

3. For a brilliant if ic analysis of the 14th century Black Death see
Millard Meiss, Painting in Florence and Siena afler the Black Death
(Princcton: Princeton University Press, 1951). Meiss saw the plague as a
foree that stripped Tuscany of its major artistic figures but led to icono-
graphic innovations (an iconography of doom) and room for a new gener-
ation of artists.
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5. This image is the last in a ﬂoihdﬁm%ofhmm
models produced by [mpddam‘lnmldall'ﬂhad&aﬁum 1936 in Dres-
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