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First Solo Museum Exhibition in Asia
June 21 - September 28, 2012

Felix Gonzalez-Torres, who died at the early age of 38 in
1996, is considered one of the most influential artists of his
generation whose legacy still remains strongly present in
the current art historical discourse.

Born in 1957 in Cuba and immigrated to New York
City in 1979, the artist did not allow his racial and sexual
minority status to marginalize his presence in the art
world, instead developing his own unique body of work by
appropriating the existing visual language of modernism.
At the same time, he actively engaged the viewer in his
works, subverting the contemporary art practice through
its endless transformation and destruction of form. The
artist, who was initially trained as a photographer, was
also well-versed in the theories of post-structuralism and
continuously questioned the authority of the subject. Chal-
lenging tradition, monumentality and even his own author-
ity as an artist, Gonzalez-Torres emphasized the mutability
of meaning and form through viewer participation in order
to keep his work alive.

Utilizing everyday objects such as billboards, clocks,
puzzles, candies and paper stacks, Gonzalez-Torres’s oeuvre
profoundly examined the ‘public’ function of contemporary
art, whilst presenting strictly private contemplations on
love and death. While the loss of his partner, Ross Laycock,
and his own pending death as AIDS patient were inevitable
realities to the artist, the endless supply of materials and
infinite possibilities of interpretation in his work reveal the
artist’s own desire for permanence and renewal. From the
socially critical works of the 1980s to the more contempla-
tive and poetic works of the 1990s, his oeuvre achieves
its distinct perspective through the juxtaposition of the
private and public, as well as the poetic and political.

As the first museum presentation of Gonzalez-Torres’s
work in Asia, the current exhibition proposes a dual presen-
tation at both PLATEAU and Leeum through the repetition
and reconfiguration of identical works under the theme
of ‘Double’. Exploring the endless possibilities of form and
meaning unique to Gonzalez-Torres’s oeuvre, this exhibi-
tion hopes reflect the continuing vitality of his art, which
continues to inspire countless artists in contemporary art
today.

UoTIARJ SSE[D)

B2 9] A &9] o] AAHHAIR FEf A shdE] 20 299
ZAET vt R E o] FE AT AAZE A (B d=,
AN Qe X B2 A A &S FEdhs “FA(AFHe]
AX 9t 7 AF B5 gl gigt Arte] g EyE e,
o2 JUe HAFTE &ofl A BHE 2 53t
S oL Fodol AX = “FA(EY)e A7t
A BA o] Fo] APget 1991'd-& A2 2 A 25 247 9]
ATZE TR, AFEY =g 2719 BU O 2 Q17
YA A Q) HE S A7 N7 FE o] By “8d e F7}o]
7 Fupo| A B3 i nlarg 4A= IR, FullEd A
AEF o) of AF-F-o] - 4 B Tolth 3 Avto) Al ¢
QA duizA, 28] ¢ 2271 A7HE Tt o] Tol| = o W
712k Avittoll AFHE & A2 v Eg-e Aol oist
29 A 1889 QulE gy % ) A Alg=e)
EAESS TYR AR FU2 AFE A, 25
FA 7 GABHE ZApgke] 52191 o) g ZHec) 25 A Ee
AR E AX G Ao AlgHEA] Far wH A 7] P AL S Eej 2
AFH e, ol H HAAE 2 2uld] FA A== T
o2 A7 FAAEEES $5tH)9) ol B o] T2 A
A58 HEdHE 252 tul & B3 A7t AEAA 2
22 gu)gl Yl F-AE FH o2 BjF 9t

In the Glass Pavilion, Gonzalez-Torres’s
“Untitled”(North) and “Untitled”{Beginning) will be
juxtaposed with the permanent installation of Rodin’s The
Gates of Hell, presenting a dramatic contrast that is em-
phasized by the glass architecture’s natural lighting,

“Untitled”(North) is part of a series of 24 lightstring
installations the artist began in 1991, the year of his partner
Ross Laycock’s death. All of the works in this series are
made of identical material and form, yet each work is con-
sidered unique as suggested by their individual subtitles.
The method of installation also changes each time ac-
cording to the preference of the curator. In this exhibition,
“Untitled”{North) is accompanied by another lightstring
work “Untitled”(For Stockholm), installed in the lobby of
Leeum, in order to demonstrate the ‘malleability of mean-
ing and form’ that is the core of Gonzalez-Torres’s oeuvre.

“BH" (849) “Untitled” (North)
porcelain sockets and extension
cords, 1993, Courtesy Marieluise
Hessel Collection, Hessel Museum
of Art, Center for Curatorial
Studies, Bard College, Annandale-
on Hudson, New York
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Gallery Al introduces a series of photographs and paper
stack installations that reflect the artist’s introspection on
the themes of love and death. “Untitled”{Alice B. Toklas’
and Gertrude Stein’s Grave, Paris) is a photograph which
captures the flower blossoms over the graves of writer
Gertrude Stein and her partner Alice B. Toklas, which
seem to symbolize the couple’s eternal love. On the other
side, the wallpaper installation “Untitled” and paper stack
“Untitled”(Aparicién) present a vast skyscape and a lone
flying bird, frequent motifs in Gonzalez-Torres’s work,
which perhaps represent a hopeful emblem for the artist
in metaphorically depicting the journey between life and
death.

"BH" (BFYLIR) “Untitled”

“RH” (Yelx EetAY HERE
2EtQI2| BX|, mt2])
“Untitled” (Alice B. Toklas’

and Gertrude Stein's Grave, Paris)
Framed C-print, 1992, Courtesy of

The Capital Group Companies, Inc.,

Los Angeles, California

(Aparicion)
Print on paper, endless copies,
1991, Private Collection

“@F" “Untitled”
Paint on wall, 1989
Sammlung Hoffmann, Berlin
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In Gallery A2, “Untitled”(Natural History) and “Untitled”
(Go-Go Dancing Platform) from 1991, express Gonzalez-
Torres’s critical view against the social climate of the time.
The series of photographs in “Untitled”{Natural History)
show the twelve public virtues {soldier, explorer, statesman,
and so on) of President Theodore Roosevelt inscribed on
the sculptural fagade of the American Museum of National
History in New York. In contrast to these images, a light
blue platform on which a male go-go dancer clad in a silver
lamé bikini appears and dances for five minutes everyday
sets a juxtaposition between these works, which not only
subverts the dignity of the photographs, but also raises a
provocative suggestion, one which presents the dancer as a
true ‘soldier’ and ‘explorer’ of our time who willingly and
openly expresses his sexuality against social taboo.

"BH (DY FHE)
“Untitled” (Go-Go Dancing
Platform)

"R (KB AEFE R
“Untitled” (Natural History)

Framed black and white,
photographs, 1990, Private
Collection, New York

Wood, light bulbs, acrylic paint
and Go-Go dancer in silver lamé
bathing suit, sneakers and
personal listening device, 1991
Kunstmuseum St. Gallen on
permanent loan from a private
collection
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In the video room, two photostat works from the artist’s
‘dateline’ series are on display. Arising from a generation
where “there is an explosion of information, but an im-
plosion of meaning”, according to the artist’s own words,
these works attempt to demonstrate the importance of his-
tory that is being quickly forgotten. The works list seem-
ingly unrelated events in history and pop culture in arbi-
trary order, rejecting the conventional linear narrative and
allowing for infinite possibilities of interpretation. Mim-
icking empty television screens, the blanks spaces of the
photostats encourage the viewers to project their own lives
unto the space and reiterate the significance of the events.
Similarly, the artist’s self-portrait “Untitled”, 1989 also
lists the important personal and historical events through-
out his life. The unique aspect of this portrait is that its
content transforms with each presentation. Like the mal-
leability of his work, which becomes constantly renewed
and reinterpreted, the portrait reveals the artist’s desire to
continuously evolve with the viewers even after his death.

“2H" (Z4) “Untitled” (A Portrait)
Video: 5 minutes on 60 minute
loop, pedestal: approximately 76.2
cm high, width depth variable,

video, monitor, pedestal and chairs,

1991/1995, Sammlung Hoffman,
Berlin
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Presented in Gallery B is a unique juxtaposition of the art-
ist’s monumental installations with his small but equally
powerful and poignant puzzle pieces.

On the floor, “Untitled”{Placebo) is the artist’s most
monumental candy spill weighing approximately 500kg.
With its subtitle ‘placebo’, the work partly alludes to the
unresponsive U.S. government and its delayed clinical
trials during the AIDS crisis. On the other hand, ‘placebo’
also signifies the Catholic vespers for the dead. Thus this
endlessly replenished candy pile, which slowly diminishes
by the participation of the viewers, at once represents the
ephemerality of life but also reveal the artist’s desire for
permanence and renewal.

In contrast to these works, the small puzzles made of
photographic snapshots are presented on the walls. Captur-
ing the fleeting moments of life, like the footprints in the
snow and the hazy shadow hidden behind the curtain, the
pieces serve as reminder of the fragility of life that is as
frail as the puzzles themselves.

"2 (2HA )

“Untitled” (Placebo)

Ideal weight: 454-544 kg, candies
individually wrapped in silver
cellophane, endless supply, 1991
The Museum of Modern Art, New
York, Gift of Elisa and Barry
Stevens, 1991

“2H" (2]H{ 2 0])

“Untitled” (Loverboy)

Blue fabric and hanging device,
1989, Hamburger Kunsthalle,
Hamburg, Germany
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Under the theme of ‘Double’, this exhibition hopes to
reflect the unique nature of the artist’s oeuvre, which
continuously strives towards reinterpretation and new
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“Untitled”(Perfect Lovers)
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PLATEAU & Samsung Life Scocho Tower
“Untitled”(Rossmore 11}
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billboard, 1991, The Museum of
Modern Art, New York, Gift of Werner

st

Next to Korea Post Office, Seoul

and Efaine Dannheisser, 1996 4 AEANCE R HE Y EYE
Shinchon Yonsei Univ. Tunnel, Seoul
A%} M Installation views: 5 YTy
1 EHEYgy Hangangjin Station, Seoul
Taepyeongno Building, Seoul 6 Holy aferEat
2 FYUEN The Song Museum on Nami Island,

JoongAng Daily Building, Seoul

Chuncheon

Leeum Lobby
In addition to the two complementing light installa-
tions “Untitled”(North) and “Untitled”
(For Stockholm), the exhibition presents another
simultaneous presentation of a unique work by
installing “Untitled”{Beginning| at both the PLA-
TEAU Glass Pavilion and Lecum lobby. “Untitled”
(Beginning) emphasizes one of the distinctive aspects
Gonzalez-Torres’s ocuvre, the work’s direct physical
relationship with the viewer. Installed to cover an
entrance or a doorway, the beaded curtain makes
physical contact with the work unavoidable for the
entering viewcr. The beads, like the disappearing
candies, can be understood as a bodily metaphor that
present a much more intimate and sensual experi-
ence Considering the compulsive social phobia
towards physical contact during the AIDS crisis, the
work reveals a dark reality where beautiful expression
of love becomes a dreaded fear.

PLATEAU & Leeum

“Untitled”(Perfect Lovers)
“Untitled” (Perfect Lovers) is a pair of identically
round, ready-made wall clocks, with their batteries
synchronized to the same time upon installation,
Although their synchronous movement seems
interminable, the clocks eventually fall out of sync
due to the mechanical glitches, and one clock
ultimately expires before the other. Considering the
artist’s relationship with his lifelong partuner, Ross,
who battled with AIDS for most of the 8 years
together, every minute and second of time reso-
nates with exceptional poignancy. At the same
time, their identical shapes also allude to homo-
sexuality, expressing the artist’s subtle yet power-
ful statement against social prejudice.

For the first time, all 3 editions of the work will
be brought together in a single exhibition. The
editions will be displayed at different locations
including the PLATEAU entrance, Art Shop and the
Leeum ticket office, each providing a unique and
diverse encounter with the work.,

PLATEAU & Seocho Tower
“Untitled”{Rossmore I}

Another candy spill work in the exhibition,
“Untitled”(Rossmore 11} will be simultancously on
display at PLATEAU and the lobby of Samsung Life
Seocho Tower. Evoking the memories of their last
days together, the subtitle ‘Rossmore’, alludes to
Rossmore Avenue, the road where the artist lived
with his partner until his death. The artist also
stated that he especially loved the name of the
place as it also coincidentally meant “more Ross”
As if reflecting the fading memorics of the past in
one’s mind, the diminishing candies bring particu-
lar poignancy to the work

Outdoor Billboards “Untitled”
Void of any subtitle or description, the image
depicting only the traces of a bed shared by two
people are displayed on billboards throughout the
city in multiplies of 6. Created in 1991, the same
year that Ross, the artist’s partner died, the spatial
void and the abscnce of figures scem to reflect his
emotional destitute. Alternatively, the open
context of the image allows the viewer to project
his/her own memories and experiences unto the
scenc. The artist’s strategic displacement of the
private act into the public sphere reflects the
disintegrating boundarics between the private and
public realms in our contemporary culture,
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